Artist Statenent

“...In many of the drawi ngs and paintings, the inmages thenselves have
becorme only focal points in a process that has less to do with the subject
than with the creative experience.

As it happens, the geography of Tibet and the H mal ayas, in general, and
the subject matter, specifically, are very condusive to having creative or
spiritual experiences. This can happen while working in the studio but,
unli ke the studio, the direct experience of these | ands awakens one’s
senses usually dulled by confort and conveni ence.

In the Hi mal aya and on the Tibetan Pl ateau one is confronted, in a
profound way, with the enigmatic nature of being alive. This experience

i es sonmewhere between one’s incessant preoccupation with the extrene
physi cal disconforts of survival and the |ocal belief systems that pronote
the idea that all things are, by their nature, enpty. The effect is a
physi ol ogi cal experience that makes it difficult to deny one’'s
interrelationship, not just with the environnent but with that “enptiness”
as well. And as an artist, this experience is inportant in the process of
creation; after all, enptiness is the wonb from which form becones
mani f est and through which the aesthetic experience becones aware of
itself...” P. Sugden

Fromthe artist’s book, Visions fromthe Fields of Merit: Draw ngs of
Ti bet and the Hi mal ayas



